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Whenever possible, correct the intonation of Low C-sharp and D
by extending the first or third valve slides
For more exercises based on major and minor scales see:
J. B. Arban, Complete Conservatory Method, pp. 59-74 (major) p. 75 (minor)
H.L. Clarke, Technical Studies, Second Series, pp. 22-23
H.L. Clarke, Setting Up Drills, pp. 8-16
Saint-Jacome, Grand Method, pp. 85-87 and 177-206 (major and minor)
For scales, studies, and duets arranged in alternate major and minor keys see:
Domenico Gatti, Grand Method, pp. 58-120
Oscar Bohme, Twenty-four Melodious Studies
For more work on MAJOR TRIADS:
J. B. Arban, ibid, pp. 142-144
H.L. Clarke, Technical Studies, Second Series, pp. 35-40
For more work on MINOR TRIADS:
J. B. Arban, ibid, pp. 145-146
For an extensive listing of books including scale practice in altered, chromatic, minor,
major, modal, whole tone and pentatonic forms including both etudes and duets see:
Gordon Mathie, The Trumpet Teacher's Guide, PP Music, pp. 29-33
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Minor Scales (Natural Form)
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Minor Triads
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Triple Tonguing *
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